Carolina Youth Symphony
Audition Instructions

Violin
Saint Saens: "Danse Bacchanale"
14 before letter A to B; 2/4 time, quarter note = 120

Viola
Saint Saens: "Danse Bacchanale"
letter A to B; 2/4 time, quarter note = 120

Cello
Saint Saens: "Danse Bacchanale"
letter A to B; 2/4 time, quarter note = 120

Double Bass
Saint Saens: "Danse Bacchanale"
letter A to B; 2/4 time, quarter note = 120

Flute
Tchaikovsky: "Marche Slav"

mm 197-213; 4/4 time, quarter note = 112
Tchaikovsky: "Marche Slav"

mm 220-239; 4/4 time, no repeat, quarter note = 160

Oboe
Tchaikovsky: "Marche Slav"
mm 98-131; 4/4 time, quarter note = 96

Clarinet in Bb
Tchaikovsky: "Marche Slav"
mm 189-213; 4/4 time, quarter note = 112

Bassoon
Tchaikovsky: "Marche Slav"

mm 192-212; 4/4 time, quarter note = 112
Tchaikovsky: "Marche Slav"

mm 220-239; 4/4 time, no repeat, quarter note = 160



Alto Saxophone in Eb
Mussourgsky: "The Old Castle" from Pictures at an Exhibition
mm 7-46; 6/8 time, dotted-quarter note = 69

French Horn in F
Gould: "American Salute"
Letter G to J; 2/2 time, half note = 132

Trumpet in Bb
Tchaikovsky: "Marche Slav"
mm 90-137; 4/4 time, skip long rests, quarter note = 96

Trombone
Tchaikovsky: "March Slav"
mm 90-122; 4/4 time, quarter note = 96

Tuba
Tchaikovsky: "March Slav"
mm 98-137; 4/4 time, skip long rests, quarter note = 96

Percussion
Snare Drum:
Prokofief: "Lieutenant Kije"
4/4 time, quarter note = 120
Xylophone:
Kabalevsky: "Colas Bruegnon"
2/4 time, in one to the bar, half note = 112

Instructions:
When making your video:
strings - make sure that I can see the bow on the string plus the fingerboard of
your instrument
winds and brass - make sure that I can see your embouchure and your
fingerings.

Please find and listen to recordings for examples of your excerpts on YouTube.



VIOLIN



-
9
=
T
=
= S
g
= s
[~
= l.
= B

23

Erfre,

gegue.

£

M

L
]
n.
=
P
= .
[
[
-t
=

7

do.

Silvnzio.

et e

A
S M-
—
CER

LR 2 AL AN AR

LIA(R &Y v ynv

=pE=

rrasing € VALAMAIIS Puhlicher of Music. New York



LY
3

ym o _

2 —— i : ' —————H———H——-—

=== #I_‘g:‘_'j*ﬁ H*E%m# e L
5 s _ .

' i ' : di

4 _ \f'\f di. . - ‘ff umﬁ? . du‘fﬁ B v 10 I"Illh_i ~
i rremer= == sl T TR e et
S T e er vt SN W—@i 7 o

T /"""_"""\‘ /""""‘Ll

sy B pi pa po & bt
/] g L T ", = = 1 = 4 — - =
(e eIz : Z "
AT 7 — it A — :
Hvisi. -1 4 o i, ) 6 7
e M e SN e N R B e N
g ' e & 6 e e o N
B2 =t : % : 1 : —
N o N v : -
P! R -
B T N e Y S Vi Z
. B — = = = = = = = E
N . g v —r
9 0 | i 12 | 13 14 i5 | 15 5
X —_— T e T T B N e N N L R
5 F [y ol & jca e ——
X s z . = ; § ; i i — —




VIOLA



34

ATLTOS.

.

e

Vv v
HPCQ.

Al ed'?

_ piza.
: i JV*'H e

BACCHANALE 15

silinzio,

o

DANSE

. . )
4 p,
14

. hr e
- |t
} ¥
)
Al
J F iy
LN L ImS
EH | .. N
i -
b wﬁ;.*?
Ll 4
T |
* \ [, AT
hwlq .
1
Jaid 1
=N .

A A
4

- 5
B
F _

i

' L
E ri i
4 4

V

»—
%

v

e

N

TR WY
I IR 45

7

i
LI WA A 4
¥

I

AL
I

MPT‘H_

1w
)i

| S 74
14

T ]

l-/l‘-r

S
/;\/r‘lv""l v v ¢ M
Errreos

S
e

da, -
ﬁ ,
_-.i— [

N
e
g ¥

—

VAV
-

- oL
[Ynvrt 8y v
i

p-e

'J |

Ci

.\/'
ncE

)
{
I
i

o

v

g
e m———

nv nv

)
r

v T

M T4
=
™
rl

.\/l"'lBii\/

av

H-% [




CELLO



Al moderate, .

- a f-‘\ *
DANSE ) - - Y — & - ¥ ¥ 7 : |
T ~— - T o B 10 s M B < N Mt o ; [
BAGCCHANALE == ———1——1I'4 e e 7 — 7 — 7
b _ silenzin, C}‘P A .
e Y e oo 1 R, s ) A B A A 74 ‘?}" '
R A 7 S i — a— P i — T t ¥ 7 £ £
7 v 4 T 4 4
pire. L 2
T ol . LJ L] i'L IV; -~ ™ 3] ’» L] HIFA : ey l"} f- .i}' # L
R e e e e e . s S s o i o ‘fij,,’—‘?:
eres L _ - -
i - h : i A
o — 79— " »— S ol—
S—' o 1.~ = L A P LTI L P I i Y CHE YA L
WA SO 7l A ¥ SOV 7 S A A | PR I VA T T A O -~ 4
e — i AN A— N 1 : . r
- trn - - Ade L puen " pica, - - -~ J /
Y Aadn VU N N J Y,
e F14 R M U MV ul
Fi . . - DL » i . ¥ [ . » - ]
O i roe— -2 ool o o0 ool T #0099 | -FFP PP WSO P PP
—

e e T T R T Wl e e
v

ity






. 20 [ [’ .'- ,;,'.. »
6%0‘\[' All'madorale, ¢ BASS ES ) .
i Cotlo o
y fzz\)” ¢ _ ) _ o ..
. D'A'NSE ‘;‘:_.E] 'F\ o A n:}? . } y ": : ‘ . £
BACCHANALE =2 popii a1 o Py S e e e e S s B
N silenzio prez. - S——
s S s
B e e s e e e e
- - 14 f e :

i

TEEr
B -

M

% e ] e e e e B >
=1 - diminuendo.  _ - N . B " P
{ u g 4- A G - . N

AN 1 i ' ) — | f‘ | r. .l I"' i {b T :l T {=“ {1 12 i



FLUTE



Flaulo 1.

g

1 ]

o qE;.. :

Em

o y
e £ =

et 13- gvz‘-’:

Lis ]

; . ..—_P

[T

/] L

P

% A

—

T ;
 EfEa o g
: ~ 1T “'*P""P- i _alll i}
1 1 | t T
£ s | I O IO 1
2Hr 75 - r
con  doloexss ;.- Y
— E ._!](ﬁ\ .

| 1

e

- ;ﬁr )




5
~ Flauto I. 210

1
(
e
aL
»
o
»
»
™
‘ b
o | T
THe
iTe
FTe
T

L ¥ L™
£ 7

ﬂ%‘*ﬁ*ﬁ Hisglubo,
e = i * P
tf Eferercerce

.
B
.
e
It
T
°
"
ey
o
i
i
e
e

Y J:' f—_%%”’éﬁ- . {g%%ihggo—l—&.—
+EE FE TR - = o

e (‘)‘

AV ._,)W

> BFE gy =

|l L! }' x — ? ‘{

) >§§%¥L! el e p e p e

T -2 - s F P FE B HEF T OB oA
Ty |4 |4 I : . = 2




OBOE



N\ ‘I;;) ¥ b Oboe 1.
Lo slesso %ﬁl 0.

LI

: A e s &
gy A FEEeer poeesnf® o LEE £F
; | Lal] I F ; ] —'
= —_—
v S
\ 5 i,
Y 9.9 = . 2= - & 2
o ffraer, e 22% sa., . .e =, ace
7 IR Y ] | L | L M ] L 14 i i
!‘r)l"l y__ & 1 4 L™ . L [ .,
_E$} 1. i'-rn Z Fi i 7
v Jf
~ 07
’ 2 "2 o 222 o e T o parp
L, T ftee = * '_E'T el kel s el rEFE-ER
_ﬂ__!:! —1 ] N ] AN P z P
- e ‘ ' R e e B o ¥a w;
|l

b
i)
e
’
i =
»

e
HA
N
h 4
iy
e
B
Tie
e
T
il p
1
»
T
B
T
T

[
He
i)
i®
He

N o~ '
LY Q‘%EL Q"-u
vr::_
‘qjjd" -3
o
i
HTe
-

)

N T E} o~ T e
pby—lfiestiesr Sasfier lsi,
H_b__b_.%_ﬁ‘ | H ..«E — h

....,.__*

T P F@#F/;?‘
!_ I .; i I H I E‘ ]

b pecetes faresete pfptafes

) ? - +4




Oboe 1.

| R
#ﬁfm!ﬂfe F -@ | £isPateser sepaserery

[
Eww

% ] | ey I 7 I} v 1 S

© K) g crese. ™ . M
»-5(/ ~ '

L5
. LY
- = ;L - F—f’ ; | E— 7 — 5 S
Y, ¥ia —; - 4
4, - | L
=Y. 5 H—‘hjr— & {d
L ._-"
] j 1' %-#l + I — - l - i .
| = ¥/
g .
uén Y ] r“i IF-! . S oo
! e e e e
e/ I t —— T 4
b . RN /-\\ /——\
; iln lhg}ti,; /1 A # ﬁ ol 1 ! : h‘_‘
B /., W 2 H - T 2 +5 : t\ -
Y Foom < %——\ T - '\\______,/i <=
f con dolcezza :
\ T ) ,—-—-—1'-\*_\ . % o 7
S==r==a e ===
oz i i e H \ﬁtj 7
K] o = . i S

(E=ru— geesep

___ UVesssipeppedr 9 o
S B e i oY - :

T T
= = e T
- i
; —i - o B 1
- E. R ;--..':. .




CLARINET



@ Y

/

i a "}‘
S .

1277 Piu mosso

>c | 3

Clarinetto I in B.

ﬂ

.PrlliJ_

H. =
| £ an ]
T

e/

Q

Rt

2 Antlante molfo maesloso

; R O A P_uﬁuu T
VAR AU ANV AN W
v .ZZ')‘"

N,
A

Allégro usolulo

(ﬁ)j: ."(-:? ,,1 J: )19:0

- “ ’Lf u-_fﬁ %]‘C—P‘P‘rﬁ—\/_"
e . : ARG e s B S U S | W i S oy -
) . e e




BASSOON



3 )

Fagolto I.

Y

bﬂ*;“pa D

Lk

. pb g

: L

-b_

ist
5°E

v &l .lw ‘h -
HH- o % ]nl
At , i b’l!l

rl-, | !“f

LMHIF T w

-I— -~

il / o
| %UV. .
| oy P

[ cm.r

U &%

=X

I u_ 2

T ] zEs

IIMVO

LI ffﬂm

m g
o -

Uil

] &

i :
S [ SR
= pus

& 10.. X

- lm HJ_.
g W; SHl
o |
ML. |13
= | ¥
m oR MW N
O TN }uw.nw
21:; Roden

J{t-

< L

4 & 3]
Fi

—
[

"_II'. |

e L e o

i '!_L)%—; l)'

i

-9-0 @

L go9t]

—=

o
o6 ogod” | og
é

18
L

1Y
& - b"__._.l"q

IL"]

I
h

13
LN "I

4

N 1Y
[ EAT ™
;{.}{i){ li.f{.‘;,r'r

]
B i
[
-
ey | A
“5 L
S
&
—
e
4
.
=
mr..




ALTO
SAXOPHONE



5 - & .
& Tableaux d'une exposition
(Pictures at an Exhibition)
7 Alto Saxophone Modest ﬁlnilsﬁurgﬁk}' (1839-1 861)

orchestration by
Maurice Ravel (1875-1937)

1. 1] veechio castello

This is the only movement which calls Tor the saxaphone, 1t may be played by one of the

clarimelsle.
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FURMAN UNIVERS! TRA
SYMPHONY ORC E&MERICAN SALUTE

Based on “WHEN JOHNNY COMES MARCHING HOME"

1st & 2nd Horns in F MORTON GOULD
Briskly-with Verve().=126)
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FURMAN UNIVERSITY <
STMPHONY QRCHESTRA . | >

omba I in B.
CAABAHCHKIH MAPII'LE. MARCHE SLAVE

Coy. IL. YAHKOBCKArO. Op.31. par P. TSCHATKOWSKY.

Moderato in modo di marci_a_i‘unehl'e:
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TROMBONE



FURMAN UNIvER s Ty
SYMPHONY QHQHE'&TR Trombone Tenore I.
CAABAHCKIH MAPILIE. MARCHE SLAVE

Cox. II. YARKOBCKATO. 0p.31. par P. TSCHAITKOWSKY.
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Trombone Tenore I




TUBA



a\‘-"’ ~
FURMAN UNIVERSITY :
SYMPHONY CRCHESTRA Tuba.
CAABAHCKIU MADISL. MARCHE SLAVE

Coqt. N.YAHKOBCKATO, Op.31. par P. TSCHATKOWSKY.
Moder aéq} in modo di marcia funebre.
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PERCUSSION



prokofiev Peter and the wolf, op. 67
Snare Drum

excerpt 1 L'istesso tempo (q = 100)

r B3[Mi11tary Drum | |

Poco ]oiu mo 330

Please note that all multiple-bar rests in the original
have been rewritten as two bars of rest in this excerpt.
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kabalevsky Colas Breugnon: Suite from the opera

Overture

excerpt 1 Presto (in one)
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